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Trial of aesthetic preference quantification of 3D shape
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Fig.1: Shapes and sketches obtained from a multi-solution

derivation system
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Fig2: Example of Sample shapes (S: Similarity Index)
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Fig.3: Relationship between Similarity and Similarity Index
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Fig.4: Relationship between Aesthetic and Similarity Index

3.6
34
g 32 ..-......., ...................... .
5} Py
= L L . °
& 3 o °
<
y=-1.8x2+29x+2.1
2.8 R2=0.47
2.6
0.3 0.5 0.7 0.9

Similarity Index

Fig.5: Relationship between Aesthetic and Similarity Index
(filtered result)
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