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Strategies of paraphrase in the process of dialogue that constitute the polysemy of architectural design
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Table 1 Outline of the experiment

A EBRBRE 6 4. 3 AL X2 F— A,
6 persons with practical design experience. 2 teams of 3 persons each.
iffijee ¥1F =270 3 AX2F—L(A-B)
*3 x 3 per team (A and B)
*team A(A-B-C), teamB (D E - F)
ELHEEt o
e bz 62@{‘:%&%&4:*&“ L, ZZHEAEEL %Dfﬂﬂ)%ﬁ%%}ﬂ@i&ﬁhﬁ
design B ERHT D, TOMOARICOVTIHHABICRELTHS ).
topics Housing complex+a
For a given site, design a building that includes a housing complex and
other functions and uses. The client is free to propose other uses.
Stepl : 74 77 A7 v FAERK (20 23) + N D347 (15 43)
B Idea sketch creation (20 min) + content sharing (15 min)
) Step2 : AR E (60 43)
::::Iee Collaborative design (60 mins)
Step3 : 7 LB v — MERK (45 5y)
presentation sheet preparation (45 min)
Stepl : TAT T A vy F U AL
Ry F, #4 b, @i, ¥—U— ROk
AR . . -
works Idea slietch list (sketch, title, description, extract keywords)
Step3 : L ¥ — b
Presentation Sheet
Eiskes Ay F, ICLa—F—, EFENAT
record Sketch, IC recorder, video camera

Figure 1 Experiment scene Figure 2 Presentation sheet
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T 57018, THAF—EATITHEE L& GEE2 LR
DATOER OB EZRE L. BRI FIZRT
Stepl 7°5 Stepd O FNAIZIH » THERE Fhi L7=.

1) Stepl : B CTTAT T A v FOIERKR, AKDHE
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3) Stepd : 7L ¥ — hDIERL

Stepl D& TH, 3 ATOEMESHBITIRENE % A3

DFVLEBU—PIELEHTHDLoT. ZOH, LELR
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TR THEEEZ L TH Lo T
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Team A %, Figure 3139 7 LBV v — b & RMEARE
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Figure 3 Presentation sheet by team A
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Figure 4 Presentation sheet by team B



[ Design

4, EVBRICKSTL—LDEL

ABETIE, HBRELOMFTEO S aERICHBITE TS
z) REBUCEBL, £h% E-MEE%R), THELER),
[BEEZREGR ) &9 3 SORRIEICERSE, BT e ha
NESGETHZ LT, BHOMFICBITLZ 7L —LRED
OB Lm0 EFHAENTHL .

4.1, F—ERERICEDCENER

Table 2|2/ RTIHETIX, T YA F—BBF— A TOHER
BE LD, zoHhT [JEH) T¥xZ7V—) [hrv=x] &
WO EAEBIZBIT ABEEE BEMICET T D, 0%
FRICHRL, THAF—CH ESH ¥¥xT7V—) [H7
x| & [FERAL =00V —/L| L9 EEICE VLT
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Table 2 Paraphrasing based on cladogenicity

Speaker Utterance content

Fﬁﬁ&bfﬁ LChEoik, o0 EAMMICH 50 bk 5 &
B BRNED ED, OV DERALRBZIZA LN NRs TN I XML
T L.

| thought that the common theme was that the two sides of the road would
allow people to pass through or see each other.

B L IUCHBIEL T, REFEZRDOAR K LN D, [ERiTE-720, ¥x 7
Y—7Eoll, B 7 =20 TVIMEEEHALBREZIZATES ) Ia—L.
| think that the café, gallery, or store would have been a good idea, since

an unspecified number of people would come to the café.
c FEQNA T = DY — V7R A,

It's like a tool to bring people in.
B S h. ZOFHBPEFWNE-ES .

| think that direction is good.
C I h. DA,

Yeah. It's good.

A Sl HBELTHEES.
| think we have that in common.

Table 3 Paraphrasing based on cladogenicity

Speaker Utterance content

C B¥ERDON 7 =% L fHIANTELS LERICRDIND
It would be a good idea to include one commercial café to attract customers,

NICHBEL TELRANSE S TET—T 4 A RDF ¥ 7V —b—AIlH

O R B0 LCRESEARO T
If there is an artist's gallery in the corner, which Tsune-chan mentioned, it
would be a synergistic effect as a side trip.

A WO, T=T A AR T 25RoT0NDHDEHY

Or rather, there are artists running cafes.

b ENREVPLR T =T A A NEAEBBESAEMST, EZA
B BIBHNCTHATT E—. | Zlzvgh, W LrA ! boboeRNES

!

Oh! That might be a good idea! The artist himself talks to the audience and

says, "l draw pictures like this. . . "I draw pictures like this. That

sounds great! It's really good!

A FRIZT Lo fmbRnins.
| can't make money just by painting.
B N7 2T =T 4 AR T, AT =2XT =T 4 A>T &M,
| don't mean cafe and artist, but cafe x artist.
bl nnTT K EOBKENLHNTTITE, BIEL N 7=, H
A T = BT NE HIRHZ R EA T L. BMMIC50 T<HWOHIEEE
S>b ) ATTITE.

Also, that's good. It's just my hobby, but bicycles and cafes. | choose a
bicycle while drinking at a café. | end up buying a bicycle that costs about
500, 000 yen.

A7 2 HWIA T2 VnIDEANETIa=r—va v ERDGE LT
ZOHICEDABRL>TND.

The person is doing it beyond the café as a place to communicate with
people, with the café as the axis.

B fINEARZ DB S
It will be a place to communicate something.
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Table 4 Paraphrasing based on similarity
Utterance content

A ZZIEWVWDRY ZH5R o7z LTHRME AW

B 5,

A 2Nz o ?

What was here?

B DA EESFWIUA RN,
Yeah. There were residential-style squares.
—BtE o 7m0 WD EENLEZVWARE L, R a—sE LTS
DO TVNDHLRRNTT A, Z2DOT, Zob&2m LT, ZH0)Ex
O A ERSTAETE, ZnonkhE S, ARE-L IO
. 2970 T, THRDLRDBRNTT M

For a moment, | thought that if | wanted to make the best use of this guy,
volume would be like this.
this kind of terrace, but without this guy,
it were a park, it would be like this.

the park would look like this.

A ZWVOE L,

| want to destroy this guy.

B brodIn@FEaninod

| can't change this one for a moment.

D Dh.

As long as you're here,
valley.

even if you did it this way

A ZHIEDNVOPNEND P TE AT E

I'm just wondering if that's a good thing or a bad thing.

O, TR IHITEHRNT
INHZZICHFOBME TR Y
WTT-oTWnHZLHTED.

If this area is treated as a wall, and there is some kind of volume here,

can say that this is the other party's site, but there isa volume here,
an alley.

RY 2 —ARN 505,

A b, TR,

Yes, you can.

BREDERICTEDERM

M o=

G r

Figure Sketch of the boundary of the neighboring house
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(72 XT—T 4 A }]

BT DR EN BT
INDHOREFFEIHL, THEAFT—B BRI 7=
Nt aIa=h—arklt

(B E 7 =] LV HIEWD
BWERT r}\&:{il:b—_:/a:/%kéi}gﬂ NG =
ETEWHEAZLTWAD, HmEERICESHTNG
AF—=BICH 7 |THRET D E
(VK RPN

AN
WIEL, o ntexrEdb TS L

W35 T A
DEEFIT
i)
K & TR &

So I thought | would make this one higher and create

it would still look like a

MPLERY a—ARWET L7
IR

so this is
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SEIISWEX TS TR & TR Tix “BrngE
> < “PNER” R EoEKoEERH Y,
TO TR OftEsE T CEFLTE 022 LT
W2, FUBRICESHNTWEENWZ D, 2oL
RICESSFVRZICED, MR EOBEMCTE SEM~
DY YO ENEH E
F72, Table 4 TRIPE LY LETOER T, F—L4DH
THEHIZOWTOERZEICLTWE=ZDTHDLIN, TVA
F—B BBEFR L OERICTE M E B oOEE & BE AT
TEWVRX 2 LICEY, THAT—A ORISR ER X
DLW T L—ANTERII, MEEOTmEREHED TV
CIEMRTERREEZEZDLND.

Table 5 \Z/R 9351 TlE, Figure 6 IZ 7T X912, THA

FT=ORBRA N (REFF DO L9 REFHIICHSL f’oﬂt%
WS IRNZER]) ERDICEB 29k D AT T, AR

A ROFOIRFEMREZFRH L TT 7 a— %#é&woxﬁ
BT TNn5D., L Lk, TY¥VAF—D &5+ A1 F—
E BARA NEBIZHEZIEV 1T 5 2 LT, < mun 226
WZRDZEEBRELTWVWS, ZoFRICH LT A F—F
NPT CEREREZRD AN LS E+52L) 2oL B4R
KEL, TR LTHAF—=D N HEHTZNR2] L
SEIWITE L TWA. Bl L, ¥ A4F—F n
AR & ThE) [ Wi, AT Mg %2 THEESA
DEAE] ITEVHZ TS, ZZ2TIE, 485 Lo bk

Table 5 Paraphrasing based on similarity

Speaker Utterance content

Z 2T,

B2 b D~ LT Z EMATRND.

D Edh, BFWDLbAR. BFND?
Well, I'min the hallway. You need a hallway?

F Cobbith. € OHEAPBBIERBRHE TT 7 e —FFhiEunnon.
Then that one. Should the middle of it be approached via a spiral staircase?
D T, AX v 7 TLNA LSRN
So, why not just use a skip floor?

E PERT, FATARA REDHEE D & oz,
Like a middle hallway, middle void perimeter room sticking up.

D b, THESHAM,
Ah, but which side,

F Z o HHRBA.
That side is the book.

E Thhphd, ZIICHroREKRLNEAR.
But something like that, I'd like to have a little pull out here.

D P, B ro LR,
Small. A little dark.

F Co®HlFI2Z ZHRITTHIEW WA TR0 2
So why don't you just leave here once in a while?

ZobMAARRD ?
this side is the book?

E H—.
Ah.
D b—. SEBIrT= NI ?

Ah. Like outside?

F DA FEDS.
Yup. The garden.

F LA S A DA IR T2 TR
Like Riken's fussa.

E bH—.
Ahhh.
F T&D.

of the government building.

D bih—. T oMo TlolT.
Ahhh. | don't remember that happening.

E Do &
Lukewarm.

F A2 oT, ZV RATF—7R0boL.
There are two buildings of some kind, and the landscaping is slimy.
E SN .

Mm-hmm, mm-hmm, mm-hmm.
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Figure 6 Sketch of room sticking around void

WEHREZRT ] LWHIFETSVHEZZLTWND7D
H-MRMRICESWTWA S WR S, £, (EE) & TH
BEADOEE] 1T “CE R T RARF—=T D
HHEERHY, 20 [FE] OFMEE THE X AOEA] 1T
BHLTEWEZEZ L TWARYD, EHEUBHRIZESWH T
HiWzd, Z0EHIT, EVHAEEBYIRLTCHHALT
5:&?,ﬁﬁ@ﬁ%@ﬁ%%%b,ﬁ%@fﬂtz%@
HTW ZENRTEREEZLND.

4.3. BIEERIZEDICENER

Table 6 (ORTHETIX, THAFT—A BT L N—F—
DHEZSONWTF —LEBERICVWNTEZ LTS, Z DR/
WNTIZRE LT A F—C 2, MBI OMERED & o
[Z L R_R—F—| %, HERRZT TR b LORE 2 E
ORMbLEL a7 LVHIFEICEVHELT TS, [
L= —] W) ARRITHEBFROBERE D A & FF O S I

XLT, Ta7r) &0 HEB#RET TR b LORE 2
DEMHELEETEV A ON TN DD, KRG

STV AELENWR D, ZOBEMERICESSE NI
L&Y, THPALFT—A LTFALF—B ), ZL_—F—H
RCHEMEED LD TIEIRL, ¥ TV —h7=z/2E0D
B ORBICEEMN T CREEEBE L TS 2 enTE L
EZILHNBD.

Table 6 Paraphrasing based on proximity

Speaker Utterance content

A T AR—F—FRL?

No EV?
C Hd, aTh SoxOREHITIC.
Oh, the core. In the stairwell.

A BEHEEET, AL TEL?
Do you want to take all the stairs and keep them up?

B WA LR, ABERFENG, 9L L.
It's only on the fourth floor, so let's do that.

Cobfl 2320 E, b4 v—CHnbre iy, ¥v 7Y —iZio

Th LD,
Then, for example, I'm going to write itin EYER now, butit'sa
gallery.

A FELESMRR, #7208 MELTa7iidaiEnn. o TRk

Worst-case scenario is that we can just destroy one of the cafes in the future
and turn it into a core. In that manner.

C ZOETNI .
Let's keep it that way.

F7-, Table 7 IZRTHETIE, TYVAFT—A LTV A
J—B BHER L OEROTELEMEFE NPT, BE
DEEIZOWNWTEELTWD., ZhicktL, ¥ A F—C R
(B2 % (%] LWIHSEICSWIHI WD, T2 TlIks
EHEERRTHRET 20 TIER<, ZOFo—EFEL LT
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BT TCEWHEZZ L TWATY, BEERFRICESH TN
HEWRD., ZOSWHZICKY, THYALTF—A LT VA
F—B NEEHROFEEZHE LIED DD TR, ZOFo—
e L CREERRRL,

Table 7 Paraphrasing based on proximity
Speaker Utterance content

KFHEEEDTND ZENRATEND.

A BEA T > TLRRS LA Toviz
Take the wall and be like Mr.
B b, T UMb,
That, too. Maybe it's possible.

A B ORI T % A
It's your property.

ZLlEH, b9,

Ando, and then, oh my God.

B R L9 M.
No matter what comes.
A ZIHOWVHBEIZL T

Im going to make a wall like this...

C FHTH, ZEFRIZMENTZL ZAHE o TRICEZIEZ 3BT L.
V\IIIeII, if you think of it as a place surrounded by houses and houses, itisan
alley.

B EX Eab Ry el
Well, yes.

B {2 LI WDVWVER EDOFERE-TWDHZ EITL LS.
Let's say there is something appropriately nice about the house.
feeling.

A EBER AL ST 50,
You know, the ones that are all wall-greened.

B Lok, RADPWWREIZAR > TWD LW RFifET
And so on. The assumption is that it's something nice.

HELWELO.
A desirable

5 BUVR &8 L - EE DK

HIZE T, WBRE LSOO 7ok AICBITs SV
z RBICEKEB L, ME-MEA%R), MELEE&R), B
] ICHESSEVBZICE D7 L— L DEIT OV TERY

L. RETE, [0z REDXSITHFA 0
“at | ﬁﬁbtmﬁ EELL, Mmoo A BY
LRI 70 S VW X O FIEE LT
51, EVMEZDBEYRLICKSEHA

Table 8 I/ RTHAITIE, 4. 28T~k o, ¥4
FT—F 2 AN & TRE) , ThE) % TEBHS A DO A
LWIHBEICEVWHZ S LT, AFEOHFOTL—LD
BIEERL TS, TYALT—F 2 48 & [E) L5
WX TR L, I TE) & THBEIAORE] L5V
Bz THRYRLHAEZ TS Z LT, IEEOMTOIRE
HTW5., 2, 22T M & (g, TE %
HFESADOEE] VWX, HEIARESVIZD
BRI, 2N L0 BHEAELSLT VDS W Z DB &
HEEZLND.

WD Table 9 (2RI HE TIE, 4.3 Bi TR X9
BENHDZLICLYHEERTEDLZ 2R Ml,'Cb\éT
A F—A LTV A F—B OB HOWNTOHEMITH LT,
TYAF—C N TBE)] % [F] W) SEISWHZ TR
HELTWS., B2, THBELoBRIcTEHZEM) &
f%ﬂj&wom%:gmﬁKTR%@ﬁE%bfwé
COLIRBADOTZOOE VX BB KT Z L THEED
HPEOHMERD SHY, HEERATZY LENL, £
D%DOEREED TN ZENTEREEZD.

Dbz end, SIHOEDOS VALK KT L X,

ORI LT, TR LD BHEMLLT VD DITE VR
ALMBMPHLHLBEZDBND. iz, RHDTZODE VM
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ZEMOVIRTZEIZLY, MEFEOHFOMEMEZED SET
v, HEEFEATZD Lenb, TO%OEmEED TN
ZENTEDLDTILRNEA D .

Table 8 Explanation by repetition of paraphrase
Speaker Utterance content

E ThHighdy, b roLRERLNER
But something like that, 1'd like to have a little pull out here.

D vy,
Small.

P Lozl Z ZHITTRIED WA LSRN ?
So why don't you just leave here once in a while?
E b—.
Ah.

D b—. S I TN R ?
Ah. Like outside?

B ro LK.
A little dark.

F .
Yup.

BEDS.
The garden.

P HBE AOERTN .
Like Riken's fussa.

E BHd—.
Ahhh.
F T&D.

of the government building.
D bir—. 57> Tleold.
Ahhh. | don't remember that happening.

E hbHol.
Lukewarm.

F A 2D T, FV RAF =735 o L.
There are two buildings of some kind, and the landscaping is slimy.

E ININI NI L.
Mm-hmm, mm-hmm, mm-hmm.

Table 9 Explanation by repetition of paraphrase
Speaker Utterance content

A B e B> TR S Aoz
Take the wall and be like Mr.

B Zhb. TUVnrbAa,
That, too. Maybe it's possible.

A B OHH T %A,
It's your property.

B R XD .
No matter what comes.

, ZLzb, b9,

Ando, and then, oh my God.

A ZHWVIHEEIZL T
I'm going to make a wall like this...
C FHTH, ZERICWHENTZE AL TRICEXIEZ 2 34 L.

Well, if you think of it as a place surrounded by houses and houses, it is an
alley.

B EhZ SR,
Well, vyes.

B YIS DVWE COERE->TVDHZ EIZLE ). HFELWVELD

Let's say there is something appropriately nice about the house. A desirable
feeling.
A BEBEHIRRL S TR0,
You know, the ones that are all wall-greened.
5.2 EWBEZICKDHHEME
52.1. EVMERICKDEEDIFEL
Table 10 |Z/R" T HE TiE, 4.2 BiTk~_7=XHiL, T4

AF—F O¥iFTESLDEVIREBICHL, THAF—D
B THRTNH DR & BRI N2 v FIEIC
SWHZ TR AT ZLTWD., ZOEWHBzIcky,
RIS HZER ) &0 D BfiE LW RICONWTT A
F—D HHEPNHEMEZED LI ELTWLIONRATRNS.

ZOLOIZ, BHOHEMERD LS LT HEXITIE, HD
KGO NWTOE VI RELAMFEH L THRWNT AT O 5
[Ny (.
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Table 10 Deepening Understanding through Paraphrasing

Speaker Utterance content s

D Eh, BFWDIHAR. BFND?
Well, I'min the hallway. You need a hallway? A
i

F Codbbir. ZORAPRBEERERATT 7 r—FFHEnnoi.
Then that one. Should the middle of it be approached via a spiral staircase?

D T, AX vy T TONALRRN? [
So, why not just use a skip floor?

E RN, EARRA REDHREEY & Bl
Like a middle hallway, middle void perimeter room sticking up.

'A; RS, I Figure 7 Sketch of space with high Figure 8 Sketch of
D , THESLM, ZobWnKRD? o
AR, but which side, _this side is the book? ceilings the well

F Z o LRI,
That side is the book.

E THRAUD, ZIIhroLHEMLWVLZ.

HE O mEZE FﬁJ DE %@fiﬁg%@&)éﬁ&)ﬁi, [ > C

But something like that, 1'd like to have a little pull out here. WO EWVIBEICLDIE N FEHZ2 HO TRV T
" Smai. A dark ZLTVD. ®i9 , BEMREEE NS L TH
P LobiElcs SHETRENLA LR ? ROBMRERDD 2 & %T% DOTRLNTES D D
So why don't you just leave here once in a while? 5 3. EL‘*@%_I:J: 65@%#%&5}?.31165%&‘6
oA Table 12 (R THETIE, 4.1 Hich~7z k512, 74
D b SBAELA? AF—CH [JEH T¥¥FV—] [H7=] & NFUHA
Ah. Like outside? %
b oa Tz ODY =)L ENWHIFEICSVRZ WD, 2o (I
Yup. The garden. U\L;B,f;y)@/k_/pj &I/‘OE% , JEG%J ’V-J”\"\’iu

—] 7= UAOHBLELTWT, ZOF7H A1 F—
C ODEWHZIZX LT A F—A, THAF—B OFHEN
—EH L CWele®, BEMRER G2 on/-t5 2 5.
IOEIT, HHEMBRES VXD LT, AHOXMED
MHFOBMRERD, FHIIH U TRHMmA 52 6 55 mn
R 6z,

5.2.2. BEICKDEVEZZELEERORIE

AIE T, SV 2352 & THENELT X DA
?%%ﬁ@ifﬁ# AETIX, HIZEW#ZE2T 50T
172K, BEICLDIEVHI 2T 52 & THENHEILT S
FHNZ DN TREAFENTNL .

Table 11 (Z/R T B3I T, 775 A F7—D 7% Figure 7 (/1 Table 12 Evaluation born of paraphrased understanding

?_J: 9 f@?i#ﬁ@ﬁb\ Fﬁ% %’Té Z & TTE%Rﬁ)% < Speaker Utterance content
17 A ,.J‘ — . N
wH I LEMEL, SORBRICHLTPA TR A TR y  FEEZEOABRDNG, EME ST, ¥xT)—Fokh, h7=
FOBWZEMO TEEIZIAWVER TR TRY. | LR 5TV B R B AR E R ATED D e k.
. | think that the café, gallery, or store would have been a good idea, since

LTWA., 2 LT A F—D 72, T XKHEEOEWZE an unspecified number of people would come to the café.
W) %, Figure 8 ICRT A% v F&MNT [Ho T b, ¢ HUBGEROY_ ML
FHFHIZN22 ] EWVWIFEICEN R THOWLTE LT B 5 b EDHAPEZNN &S,
U‘Z). _@El/‘flﬁx_\_i@, rf#lﬁj@lﬁjl/‘IFﬁﬁJ &V‘Q | think that direction is good.

S ° S C Ih. DI KR
PR L 72 W RIZHOWTT A 7 —D BN Ei &R D & \?eah It's good.
FELTWBAONRRTERNS. £F-, TV A F—DIix X A DAL HEELTHLES.

| think we have that in common.

Table 11 Deepening Understanding through Paraphrasing

Speaker Utterance content

. Table 13 [Z R THE TIX, THAF—D N IRHFDOE
PNy, bERAES, WZER ] & THF ATV 2] LW HEEEZIED D T2DD

What's left of the great high space and the rest? o
P RO SHCEVRA TG ET 52 LICk Y, FHAF—
Like long? A D HEDRIFEDEmWEM~OFA, SERNRLDND
b ?t:s:nz;ﬁzﬁ%f?;ii)n?tz h%;é)éfg;gtba\iﬁvplioﬁu@tb.\' J%:EE/] 73? %.) @’\’E'ﬂﬁ Lfl k 4:% %\_ 5 . *ji’C, 5:'5—/( ﬂ_”—‘D
D f)fi%%%“f&t;ﬁb;?T‘ NHE OO DIZHWE THF] LW IHISWNHZ I X
sntitvery co ? Downstairs. . § A 4 £ ; i ~
N v, 135 ﬁé%fp:tﬂié Fﬁﬁﬁiﬁxﬁd~% Wgéj I
| said something that | can't help. I'm sorry. EENY~D , FHY¥ A F—E 7% A JF—F ﬁ:*j}%,{ A
T B, ouknow. s, s place dossr have o e big. 7Rl 52T B 2 E B TRIAS. A F—D B
b b T DIFRITERE > TWDR, TOFWHZIZ LY MFEOHF
s BB B AT RS E T R THS S
Likeajarorawellz UbozZ v, MEZHEMTLZLITEY, TOHEE
PooEBEe AT B AR SR TN B L BX 5. 20D, WE
A BT B 0I01E, ETEMAED S - L AEETHD
Tm‘ LEADDTIRHRNVESI . E, —OOFVHZICE
L DHITE. = N - L=l L N e
bR WTHEIAS LD £ 91T, BREHRIRIC S A BALD Bk

IIZHAITHDEVWZDDTIIRWTES D .
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Table 13  Evaluation born of paraphrased understanding
Speaker Utterance content

F FTIVEWERE, HERARES,
What's left of the great high space and the rest?

D FTIVWREN D D > THENBENA Lo,
It's not inefficient to have a great air product.

E BuneEne
Like long?

D DoHLRENALLRN? T,
Isn't it very cold? Downstairs.

D EHSLEIBRVWIEFEVELE. THFEEA.
| said something that | can't help. I'm sorry.

F THE, Zo, ZZRRAMPINCT AL R TR RS T,
But, you know, this, this place doesn't have to be big.

D »H, T2
Oh, down?

D Fo TV, FEHRTNR?
Like a jar or a well?

F P BTN 72

Like a well.
E 5—Mh.
Hmmm.
D RHIEL.
| see.

D ITNTIZVERWAL LARWTT A, AN,
That might be great. something like that

F JE.
Wells.
D JE.
Wells.

F BV d LivZgu.
It could be dark.

D WR, RAMBEENDZ NS -
No, something like that from the bath. -

E D, BT EDE ISR TV~ 2 F AR ERAD.
Isn't it getting a little too money-hungry? Is that true?

D SR TT. My,
Greedy. Quite.

6. ¥R

AR T, ROERNAEC HREE S LT, BAD
FETO T50WRZ ] BRFEOTavAORTED L HIZ
BELTCW =202 ZEZHALNIT A EEZHAMELT, TW
AVEBREBPERL, FOSavRES5 L. SEIOTFH
A EBRTIE, TR, TBRERELR), THE—FER)
LWH 3 oDBRMEE EMEIC LT, EET e ba o,
DI LIS W REEZSET 22 LT, BHOMEIC
BIFDZT7L—bRNEDEIICEL LD E G-,
T2, TOSVHAIANEDILHITT A 0T vk RH
HLEONEEERTHI LT, Mook 2B 58
W& 72 SV Z DO FEE R L7z,

AN oD F —2OT VA ER RS T2, FVHR
ARBRERANTT A U EBROEBEIZED LS ET5 85
RFYPAL L FavA0H 0 FITMIZ b ZHEICHELET D L&
25. 5B LM ERNLREGEZR RS, SN2
Lo TTFFA U EROERICED LY ETH5F7Y A7
TAOH Y FEEMNMILTWNE 0
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