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Envisioning Future Al through Artistic Practices:

A Case Study of the Workshop Linked to “IMAGINE HOME, SWEET HOME”

OfMZHE (eifEER)

*I PARK Hyunjung, Hokkaido University,
N164, Nishi 8, Kita 17, Kita-ku, Sapporo, 060-0817, park@open-ed.hokudai.ac.jp

XF—U—R: T =R U= vay BEEFala=r—32a v, KRRESE

1. #

Al OTRBERZRRERBICL Y, RS OFEMELZ EM &5
57— MERIZBWTH AL ZHWZZEER RN K < L
FHRINTND AL HINZIEH L7 RBUL, & OEINAIFTRE
PEAMERT AT TRAL Bb 76T REELAITE
2 DG RMAT BRI MRHH. L L, RN, [T
5] BEHOWEHITIT, = RV X—THE I D BRETAN JE T
WEDOELIZ X B HWRE, S DI FEET—FDOR0 I
R 2 EBOHERR &\ o T2 IR AN R N EAE T 5 AL D
HREEDI X, INOLEBET S LIXTE R,
B0 X5 Al 2B L TWDLOEAH N ETZ,
KRKICBWT R RHEIZIEDO LI A A=V THRESH
D125 D . ORFM T FUEMECL R &V o 72 Hi gl
AT 720 TIE 7 < ETESCIEE, 7 7 & W o T AR 708
HrEEDE IR TE 0N T — FEBUL,Z ORIV
FHLTEDL ) RREEZR-T LN TN ZFDM
VIZE 2 D H7 1k E L TR T, 7 — MESM (IMAGINE
HOME, SWEET HOME) L U727V —7 v 3 v 7% )
2,7 — MR & LT Rk OR FH g 048G L xFEED
AIREME I DWW TELET S,

i

2. FERDBE

2.1, EmOBE

(IMAGINE HOME, SWEET HOME) |, ¥ [ % #5112 7% 8
LTWB7 =T 4 AL, Ny Uz bdbifiE Rk
CoSTEP 73 3:[d] CHil/E L 72478 C,2024 4 11 A kLD
SCARTS TR L7=. 2 A 3 BIOAHEITWV,AATEIX
50 5y DNTEE 60 3 DRE#H Y — 2 v a v ity N TiTh
722025 T L2l i, AEICB T 5 BH O
AT Z AW TERO AR R T B EMIZ O TR D RO REE,
7 — b OEENZONWTHRNTWE, KR CIEEEY — 27 o
a v SO RMMDNEZ F IR D,

2.2. RO
TERDOFIIRE < 3% b 5.

FPROC, BEOSMTHELZ ER”HITFOND. BE
IR LIRS, IRE S ZEN 2 AEPHBII
WEFEDLDHZ LY, MADTERELZ LELBIRTE D, F
72, WP CILFAREICEET B4 A —IZ oW TE AR &9
Eonzal<EMICc - kTta— Rz L TEZLHEIE
BELGTH. I, TARL—F =T Wnb - L
MNLATANL—F—DEFIIIRZ R - BIZHONT
SETCENTA T AR L —F—ICET AEPETIZON
BEOEWE I L TV E,ZOSINTE O E B CHilE
BIZHBASMTLEZEH,BMTEDL LIRS TND.

Figure 1 The performer is describing the picture in
words.
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Figure 2 The venue was arranged with two screens
on the left and right walls, separated by a partition
that prevented the audience from viewing both
screens simultaneously. On the partition wall, an
illustrator created live drawings based on the
information described by the audience.
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Figure 3 The performance concludes with the
illustrator, after completing the live painting,
engaging ChatGPT to interpret the drawing.
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Figure 4 Scenes from the workshop
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Figure 5 A participant filling out the worksheet. Two
types of pens were used: the black pen for the initial
ideas, and the fluorescent orange marker—also used
during the performance—for drawing future images
in response to the later questions.
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Figure 6 A waiting mind, time-limiting technology,
collision between Al images and human drawings.
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Figure 9 Life, context
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Figure 10 A place for dialogue and consensus in
culture and language
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Figure 11 An enormously large database of history
and geography
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